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Firstly, can you tell me a bit about yourself?
My dad is an American and my mum’s a New
Zealander. | was born in Canada while Dad was
studying at the University of Western Ontario,
and then my family emigrated back to New
Zealand when | was six. We've never owned a
TV and in NZ we didn’t own a car until | was
nine. My dad would always come and pick
me up from friends’ houses on a tandem bike
- they have two tandems, a great old clunky
one and a sleeker model for road tripping. My
mum was a librarian, so | read a lot and we did
a lot of hiking. | was a really happy kid.

You're 23 years old, how did you get your
first novel published?

In 2007 | did my MA in Creative Writing at the
International Institute of Modern Letters in
Wellington and wrote The Rehearsal, while | was
there. At the IIML, you get external feedback
on your manuscript from three people: your
supervisor, a published author and a publisher,
Fergus Barrowman of VUP. Fergus read the first
complete draft in his capacity as a marker, and
then offered to publish it. | still feel really lucky
about that. | didn't need a literary agent in NZ,
but once The Rehearsal was published there,
my agent in London, Caroline Dawnay, picked
up the novel and she offered to represent me
in the wider world.

What'’s your writing process like?

| tend to alternate between reading phases
and writing phases, where | focus on one or
the other, and as far as | can tell, the phases
last about three weeks. While | was writing
The Rehearsal, | read very purposefully and
selectively and took a lot of notes, especially
from theatre manifestos — The Theatre and Its
Double and Towards a Poor Theatre were both
massiveinfluences.lttakesmeanexcruciatingly
long time to write a single sentence, but I'm
not a drafter — once I've gotten something
onto the page, it usually sticks.

How did you come up with the idea for The
Rehearsal?

In 2006, | began writing a dramatic monologue
for my girlfriend, who was studying acting at
the NZ drama school. She’s an accomplished
saxophone player, and we thought it would
be interesting to write a monologue that
showcased both her talents. | never finished
the monologue, but when | returned to the
script later, it struck me that it would be
interesting to see how it behaved as a piece of
fiction. | broke it apart and turned it into a little

series of scenes, sections of the monologue
remain intact in the novel, in the first chapter
and in the last.

Much of the novel is about the boundaries
between truth and fiction, can you tell me
more about that?

I am really interested in the performance
of self: how we perform ourselves, how
we perform each other, and how those
performances solidify over time. | think those
ideas are especially pertinent today, in a world
so saturated with images and artifice.

Who is your favourite character and why?

| feel a tremendous amount of affection for
Stanley, and enjoyed writing him very much.
As a high school student, | think | was probably
part Stanley, part Julia: | was obsessive like
Julia, but felt hapless and lumpish most of
the time like Stanley does. Stanley’s dilemma-
that he can't distinguish between the proof
of an experience and the experience itself
- is something that resonates with my own life
very deeply.

Who are your favourite authors and what
was the last book you read?

The last book | read was the astonishing
novella Rosa by Cynthia Ozick. Alan Moore,
George Eliot, Janet Frame, Carson McCullers,
Milan Kundera and Iris Murdoch have all had
a profound effect on me as a writer and as a
human being. I read a lot of children’s literature.
| like the honesty and urgency of children’s
books. Robert O’Brien, Robert Cormier, and Avi
are authors to whom | return again and again.

What else do you enjoy?

I like hiking, karaoke bars, costume parties and
musical theatre. | like conversations that begin
with a hypothetical. | like watching people
reinvent themselves.

Whatare your future plans? Are youworking
on any new material at the moment?

I've been dreaming up a quartet of young adult
fantasy novels for the last couple of years, and
I'm hard at work on that. Also in the pipeline is
another literary novel for adults, set in 1860s
New Zealand. Both projects are totally unlike
The Rehearsal. It took me a while to change
gears after The Rehearsal was published; | kept
writing these tightly stylised little scenes until
| realised | was just ripping myself off, and |
needed to get into a different groove.

New Art Releases

Art And Electronic Media
Ed. Edward A Shanken
Phaidon

s a rule of thumb,
art reflects cultural
trends, shifts in

technology and general advancements. These
changes, no doubt, effect artistic mediums
and broader aesthetics. Our world is often
described as “de-centred”; however, the core
of this observation is the World Wide Web
bringing us both paradoxically closer and
further away from each other.

Art and Electronic Media is an essential read,
which surveys the importance of electronic
media vis-a-vis the art we are producing
today. It recognises new art forms that use
light, robotics, networks, virtual reality and
the web within the context of visual arts. The
book includes over 150 artists, including more
established names, such as James Turrell and
Mario Merz - plus recent pioneers, such as
Blast Theory, Simon Penny and Mikami Seiko.

The book includes essays and analysis into
the constructs behind electronic media in
a cultural and political framework. Art and
Electronic Media takes this emerging form,
and evaluates the past, looks at the present,
and excites debates with the future.

Cherie Federico

Sequences
Ed. Paul St George
Wallflower Press

hronophotography

was first explored

in the 19" cen-
tury by pioneers such as
Etienne-Jules Marey and
Eadweard Muybridge, as
an exploration that uses sequences of images
to investigate ideas of space, time, movement
and duration. Since the development of
cinema, chronophotography has taken the
back stage; however, as more and more artists
traverse into digital art, technological spaces
and experimental photography, the art form
is being revived.

Sequences offers a number of illustrated
essays from critically acclaimed theorists and
practitioners in chronophotography. As a
collection, itinvites readers to explore some of
the forgotten gems of photography, and the
theoretical debates around time and space, as
well as “capturing” and “preserving” moments
in time. Photography, as an artistic medium
has been charged with the cumbersome affair
of recording and representing reality, chrono-
photography takes that one step further
through a series of actions by the artist.

This collection is a fantastic introduction to
contemporary movements in digital art, as
artists demands more from mechanics.

Shirley Stevenson




